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Since Pilchuck’s beginnings, fl ameworking has moved from something that 
happens at county fairs to something that is done as a mainstream art medium. 
Kiln casting has also grown in popularity over the past ten years, as have 
the application of digitally created imagery onto glass and the use of glass in 
multimedia installations.

Each summer session at Pilchuck seats fi fty students who range in age from 
eighteen to eighty. Mobility is the only obvious limitation to participating, since 
the terrain is rough and the climb from facilities to the dormitory is equivalent to 
climbing ten fl oors of a city skyscraper. The majority of students come from the 
USA, but roughly one-third hail from regions as diverse as Ireland, India, Israel, USA, but roughly one-third hail from regions as diverse as Ireland, India, Israel, 
Panama, Scandinavia, and Australia.

The students have a good cross section of skill levels as well. Bona fi de practicing The students have a good cross section of skill levels as well. Bona fi de practicing 
artists come back to take a class with a specifi c teacher to perfect goblet making. artists come back to take a class with a specifi c teacher to perfect goblet making. 
Novices who have taken a couple of glassblowing classes come to Pilchuck to Novices who have taken a couple of glassblowing classes come to Pilchuck to 
become more skilled. Professional people in midlife change come to expand their become more skilled. Professional people in midlife change come to expand their 
own creativity. These disparate people come together at any given time to share own creativity. These disparate people come together at any given time to share 
a passion for glass and glass exploration. The result is an intense immersion a passion for glass and glass exploration. The result is an intense immersion 
experience that school administrators equate to a semester course in a university experience that school administrators equate to a semester course in a university 
art department. The residential campus takes care of food, bedding, and most art department. The residential campus takes care of food, bedding, and most 
of the things that drag many of us down in life. In the resulting space, it is not of the things that drag many of us down in life. In the resulting space, it is not 
uncommon for people to have a life-changing experience at Pilchuck.uncommon for people to have a life-changing experience at Pilchuck.

Special Residency Programs
Woven throughout each summer session, Pilchuck offers a parallel artist-in-Woven throughout each summer session, Pilchuck offers a parallel artist-in-
residence program. “Each summer session, we invite two artists-in-residence from residence program. “Each summer session, we invite two artists-in-residence from 
the mainstream art world, usually three-dimensional artists with little experience the mainstream art world, usually three-dimensional artists with little experience 
in glass who may have been fascinated by glass. They live on campus to do their in glass who may have been fascinated by glass. They live on campus to do their 
own work but interface with our students and instructors.” Watkinson notes, “They own work but interface with our students and instructors.” Watkinson notes, “They 
model the risk taking and steep learning curve required of mature artists moving model the risk taking and steep learning curve required of mature artists moving 
into a medium they don’t know. They also bring knowledge of the mainstream art t know. They also bring knowledge of the mainstream art 
world that not all of our students are familiar with.”world that not all of our students are familiar with.”

In early May of each year, Pilchuck invites a group of six artists to work together In early May of each year, Pilchuck invites a group of six artists to work together 
as a team and explore artistic ideas under the auspices of a Hauburg Fellowship. as a team and explore artistic ideas under the auspices of a Hauburg Fellowship. 
A spokesperson for the team submits a proposal for a twelve-day cooperative A spokesperson for the team submits a proposal for a twelve-day cooperative 
enterprise. “We’re not looking for a bunch of individuals hanging together doing re not looking for a bunch of individuals hanging together doing 
their own individual work. Rather, we look for a group where individuals are their own individual work. Rather, we look for a group where individuals are 
inspired by the collaboration, and the artwork moves forward by the collaborative inspired by the collaboration, and the artwork moves forward by the collaborative 
process. It’s the equivalent of a visual think-tank.” Past groups were sometimes s the equivalent of a visual think-tank.” Past groups were sometimes 
multimedia, comprised of printmakers, sculptors, and poets. One group shared multimedia, comprised of printmakers, sculptors, and poets. One group shared 
a common pursuit of Native American traditional imagery but explored it with a a common pursuit of Native American traditional imagery but explored it with a 
modern sensibility. Last year a group interested in the optical properties of glass modern sensibility. Last year a group interested in the optical properties of glass 
made a camera obscura.
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Between September and November, Pilchuck hosts an Emerging Artists-in-Between September and November, Pilchuck hosts an Emerging Artists-in-
Residence program. For eight weeks, six young artists are selected to live on Residence program. For eight weeks, six young artists are selected to live on 
campus and use the studios to advance their creative endeavors under their own campus and use the studios to advance their creative endeavors under their own 
steam. These artists are paid a small stipend, and unlike the summer programs, steam. These artists are paid a small stipend, and unlike the summer programs, 
they are responsible for a lot of self-care. Candidates submit a portfolio application they are responsible for a lot of self-care. Candidates submit a portfolio application 
for selection by an international jury. “Now that images can be e-mailed, wefor selection by an international jury. “Now that images can be e-mailed, we’ve 
digitized our jury process. Wedigitized our jury process. We’re looking for innovative work that pushes the 
envelope of glass or sculpture. Weenvelope of glass or sculpture. We’re looking for people recently out of graduate 
school who want to fi nish a body of work that expresses an ideaschool who want to fi nish a body of work that expresses an idea—promising 
people and ideas at a conceptual level.”people and ideas at a conceptual level.”

From early January through March, Pilchuck opens a Professional Artists-in-
Residence program to selected artists who want to use specifi c facilities for their 
own endeavors. This includes a glass-plate printmaking studio. People who already 
have experience with Pilchuck are encouraged to apply for these residencies.

In recent years, the number of artists who take advantage of the various off-
season residencies has grown, while the maximum number of artists participating 
at any one time stays steady at about one hundred. With a tightly limited number 
of spots, Pilchuck has more applicants each year than it can accept, a situation 
the school resolves by random lottery and juried selection for certain courses.

Pilchuck’s educational programs are advertised chiefl y through word of mouth, 
a website, and a catalog that is mailed out in late November for the summer 
ahead. The school is not open for the general public to stop by. “We set aside a 
week between May 15 and May 22 when we encourage group tours by advance 
reservation. Then every year in mid-July, we have an open house when the 
public is invited to campus. Otherwise, visitors are discouraged. This is a lifetime 
opportunity for those students on the campus, and we want it to be as concentrated 
an experience as they can have.”
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Discover more about the Pilchuck School of Glass and its programs in the Summer 
2007 issue of Profi table Glass Quarterly.2007 issue of Profi table Glass Quarterly.2007 issue of
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